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The Company 

Dance making is our form of expression and communication. Our goal is to 
foster conceptual, intellectual, and innovative thinking, as well as, spark the 
imagination and creativity of our audience. Through our art we evoke social 
awareness and community responsibility. To advance the art of dance making, 
we push the boundaries by redefining the dancer and rejecting the 
predetermined notion of what dancers should look like, dance like, and what 
they ought to be capable of doing. 

We are inspired by the need and obligation to share and move others through 
our work, asking all involved to question thinking and challenge perspectives. 
Our work represents ideas and themes that can be interpreted in multiple ways, 
while weaving connections with each audience member. Our work is significant 
because it challenges the viewer to be active in thought and action. It confronts 
the norm. It is relatable and self--reflecting. And exposes truths. Leaving the 
viewer changed. 

The human body and mind is the form and medium through which our work is 
shared. We use imagery, emotions, and human experiences to construct 
movement that represents specific concepts and themes through exploring 
space, effort, time, quality, and energy. We believe in “doing” not “showing.” 
We are interested in making movement that is real, tangible and “in the 
moment.” Our work is made of us, it is made of all the artists involved, it is made 
of life experiences, and most significantly it is made of the observer.  

Statement of Artistic Philosophy  - The Movement Project 

 
"The dancer is not just 
a body in our eyes; they 
are a necessity to the 
creative process 
and a "voice" we 
value with high regard.”  
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Artistic Directors 

 MEGAN LEE GARGANO (Artistic Director & Choreographer) is a native of 
Cleveland, Ohio where she began her training in 2003 at the Royal School of 
Ballet under the direction of Joanne Hughes Morscher. In addition, Megan 
studied at The Nutmeg Conservatory for the Arts, BalletMet, performed with The 
Pennsylvania Ballet and participated in several dance festivals throughout Ohio.  

In 2012, Megan received her BFA in Performance and Choreography from Ohio 
University School of Dance where she developed her own artistic voice under 
the mentorship and direction of Madeleine Scott, Marina Walchli, Mickie Geller, 
Travis, Gatling, Tresa Randall, John Bohuslawsky and Gladys Bailin. While 
studing at OU, Megan performed the reconstruction of Alwin Nikolais piece 
Noumenon Mobilus, under the direction of Alberto del Saz. She has performed in 
faculty works by Mickie Geller and guest work by Adriana Durant, Stefanie 
Batten Bland and Sean Curran. July 2010 Megan studied at the Laban Centre in 
Greenwich, London where she furthered her studies in Limon and Release 
Techniques, choreography and contact improvisation.  

In 2010 Megan set original work at the Hathaway Brown School in Shaker 
Heights and in 2011 her work 
“Formally Phrased, with the 
exception of a few” was selected for 
adjudication at the American College 
Dance festival held at Grand Valley 
State University, Michigan.  

The Movement Project’s work has 
been featured at Cleveland Public 
Theatre, Hullabaloo/Valerie Mayen, 
Cellar Door Cleveland, OhioDance 
Festival at BalletMet, Arts in August, 
Baldwin Wallace University, Ohio 
University and Dumbo Dance Festival 
in Brooklyn, NY.   
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REBECCA J. LEUSZLER (Artistic Director & Choreographer) graduated in 2007 from 
the Nutmeg Conservatory for the Arts in Connecticut with a degree in Ballet and Modern 
Dance Performance. During her time in Connecticut she furthered her studies at the 
Alvin Ailey School, School of American Ballet and the Harkness Dance Center.  

Rebecca developed her performance skills under the mentorship, direction and 
coaching of dance masters Eleanor D’Antuono, Theresa Capucilli, Kevin Martin, Victoria 
Mazzarelli, Alexi Tchernivchov and Doug Varone. During her professional career, 
Rebecca has performed with the Kirov Ballet, Pennsylvania Ballet, Ohio Dance Theatre, 
MOMIX Dance Theatre, Doug Elkins and Friends, Morrison Dance and Verb Ballets.  

Currently, Rebecca teaches dance throughout northeast Ohio, including her position as 
an adjunct dance professor at Baldwin Wallace University. 2016, Rebecca was award the 
Creative Workforce 
Fellowship, a $15,000 grant 
used to launch the first ever 
Cleveland Dance Fest.  

The Movement Project’s work 
has been featured at 
Cleveland Public Theatre, 
Hullabaloo/Valerie Mayen, 
Cellar Door Cleveland, 
OhioDance Festival at 
BalletMet, Arts in August, 
Baldwin Wallace University, 
Ohio University and Dumbo 
Dance Festival in Brooklyn, 
NY. 
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+ 2016-2017 
New in 2017: Hold Still 

In our new work, Hold Still, The 
Movement Project explores forces 
which hold us back or silence who we 
are. Sometimes we are silencing or 
censoring ourselves based on what 
society has deemed normal. And too 
often others are silencing our voices 
and bodies, often by those who hold positions of power.  
 

A 15 – minute work for four dancers, Hold Still includes the exhilarating sounds 
of Alva Noto + Ryuichi Sakamoto and Tim Hecker.  From this work, we hope to 
keep people conscious.  Be aware that it's happening to ourselves and those 
around us. We hope audiences are inspired and motivated to be present, take 
action and to fill space. We as people need to unite for not just ourselves but 
for the voices and causes of others. One struggle. One fight.  

Hold Still premiered as part of TMP’s winter series at Pilgrim Church February 
10th & 11th, 2017 and was recently accepted to perform June 2017 at the 7th 
annual Going Dutch Festival in Chicago, IL. The festival is a celebration of the 
female voice in dance, music, theatre and the visual arts.   
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November 2016:  
First Annual Cleveland Dance Fest 
 

9 CLEVELAND CHOREOGRAPHERS + 1 NIGHT PERFORMANCE + 8 MASTER CLASSES = 
CLEVELAND DANCE FEST 

 
TMP co-artistic director Rebecca Leuszler was the recent recipient of the 2016 
Creative Workforce Fellowship, for which she was awarded $15,000 to launch 
Cleveland’s first ever Cleveland Dance Fest. The evening featured work by 9 
Cleveland choreographers, ranging from independent artists to local dance 
companies. The goal of the festival is to provide support, resources, funding and a 
platform to share work made by Cleveland dance artists. As TMP grows the festival 
from year to year, we hope to continue expanding affordable and accessible 
performance and classes to the Cleveland communities and continue raising the 
visibility of Cleveland artists.  
 
Funding for the Fellowship program is made possible by the generous support of 
Cuyahoga County residents through a public grant from Cuyahoga Arts & Culture and 
Community Partnership for Arts and Culture.  
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 Dance Education 
  

 Why we value the 
importance of bringing 
dance education to 
children in the inner city 
schools and neighboring 
districts.  

Students exposed to arts 
education receive invaluable 
academic and life skills that 
serve them in any career 
path. Some of these skills 
being creativity, problem 
solving, confidence, 
perseverance, focus, non-
verbal communication, 
collaboration, receiving 
constructive feedback, 
dedication, and 
accountability.  

We highly value the 
importance of mentoring 
students through arts 
education workshops. It is 
our job as artist and 
community members to 
provide them the support 
and skills not only to be 
successful artists, but most 
importantly successful 
people within their 
communities. 

classes & workshops 

Modern Dance Technique 

Composition: The Process of 
Dance Making 

Improvisation in Performance 
& Contact Improvisation 

Choosing the Right College 
for YOU: Dance Education 

Careers in Dance: Knowing 
Your Interests and Options 

Post-Graduation: What’s 
Next? 
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Press Quotes 

 

“No two people in Cleveland may be more suited to 
create their own modern dance company quite like 
Megan and Rebecca Nicklos.” 

- Cellar Door Cleveland 

 

 

“Gargano and Nicklos have spent the past year 
challenging the idea of modern dance’s sometimes 
assumed pretensions, bringing the vehicle of 
experimentation into focus for a young generation of 
audiences.” 

 - Cellar Door Cleveland 

  

 

“The Movement Project aims to push the boundaries 
of dance.” 

- Cleveland Magazine  

 

 

“If ever anyone was suited to take on the off-kilter 
eccentricities of the big top, the eerie wonder of the 
sideshow, it would be Gargano and Nicklos’ intuitive 
command for bringing oddities to life.” 

 - Cellar Door Cleveland 
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At barely 4-feet-11 inches tall, Rebecca J. Nicklos was told she 
would never be a dancer. She persevered but was deterred by 
artistic directors in New York City looking for tall, Black Swan-
like ballerinas. 

"Not even going into the room, they would cut you based on 
what you look like," says the 25-year-old Lakewood resident. "It 
was just something that really opened my eyes that maybe this 
ballet thing isn't for me anymore." 

Rebecca has since traded in her rigid tutu for the billowing 
skirts she wears while dancing with Shaker Heights-based Verb 
Ballets. Her 23-year-old sister, Megan Nicklos, who is 5 feet tall 
with nearly identical long brown hair, has also found a sense of 
belonging in the freedom modern dance offers, earning her 
bachelor of fine arts in choreography and performance from 
Ohio University. 

Together, the sisters launched a Kickstarter online-fundraising 
campaign to finance the first season of The Movement Project 
as a way to shift focus from the dancer's body to the art of 

dance. 

"Our company is taking out that element of what's expected in terms of who we hire, who's dancing 
and how we look onstage," Megan says. 

The Movement Project made its inaugural season debut at Cellar Door Cleveland in December. 
Next, it'll share a bill with movement-theater artist Tony Cintrony Feb. 21-23. As part of Cleveland 
Public Theatre's Big Box series, they'll present The Mechanical Monster: Misunderstood, a 
performance spawned by an online video featuring Megan robotically moving to composer John 
Salutz's eerie beats in an Athens, Ohio, industrial wasteland. 

"I sprung that from watching myself improvise," says Megan, who records her improv dance 
sessions. "I rewound myself and I thought, Oh I love that quality of seeing myself being rewound or 
fast-forwarded." 

The Movement Project currently doesn't have a permanent space, but Megan plans to convert part 
of her Richfield house into a studio. Meanwhile, she and her sister hope to make way for more 
collaborative, experimental work in Cleveland's dance sphere. 

"For us, it's really trying to push that," Megan says. 

MORE INFO themovementproject.org 

Issue Date: February 2013  
 

Action Figures 
The Movement Project aims to push the boundaries of dance. 
Kelly Petryszyn 
petryszyn@clevelandmagazine.com 
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Cleveland Public Theatre's Big Box series set to begin Jan. 
17 with 'Like a Doberman on a Quarter Pounder' 
 
By Andrea Simakis, The Plain Dealer  
on January 07, 2013 at 3:00 PM, updated January 11, 2013 at 4:04 PM 

Cleveland Public Theatre's Big Box series never fails to bring the most esoteric works 
to the stage, and its 11th cycle does not disappoint. 
 
To wit: "An Unforgotten Memory: A Story Unfolded" (Feb. 14- 16), a "choreopoem" 
inspired by the writings of Edgar Allan Poe, Pablo Neruda and Robert Frost, to name a 
few. It was conceived and is directed by Kevin D. Marr II, director of the Cleveland 
School District's All-City Dance Ensemble. (All Big Box performances are Thursday-
Saturday.) 
 
Or "The Bird Behind the Curtain," (Jan. 24- 26), based on the poem "The Tulips" by 
Sylvia Plath. It was written by Amy Schwabauer, a graduate of Cleveland State 
University's Department of Theatre and Dance. 
 
Then there's "The Mechanical Monster: Misunderstood" (Feb. 21-23), a piece by the 
Movement Project, the city's newest dance company, that promises to bring 
mechanized droids to life.  
 
Still, the best title in the eight-week 
menu of offerings that includes 
more than 10 world-premiere 
workshop showings of theater, 
dance, opera and "genre-defying" 
fare is "Like a Doberman on a 
Quarter Pounder" (Jan. 17-19). 

The one-woman show is written and 
performed by Scene theater critic 
Christine Howey and directed by 
Scott Plate, who recently mounted 

a smart, sleek production of "The 
Little Dog Laughed" at Lakewood's 
Beck Center for the Arts. 
 
In the piece, Howey describes her 
transformation from Richard to Christine, a journey that began in 1950, when Howey 
was a boy. Along the way, the accomplished poet and former Dobama Theatre 
headliner "wonders what Beowulf had for breakfast, how it feels to be in forbidden 
love and the unexpected benefit of a bad day at McDonald's." 
 
 
 
 
 

Droids are us in "The Mechanical Monster: 
Misunderstood," one of the pieces of locally created 
theater premiering in Cleveland Public Theatre's Big 
Box series. 

MICHAEL MYTNICK 
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The Big Box 2013 lineup launches Jan. 17 
and runs through March 9. Most evenings 
feature a double bill, with performances 
beginning at 7 p.m. at the James Levin 
Theatre, 6415 Detroit Ave., Cleveland.  
 
Tickets are $10-$15, with $10 Thursdays 
and Free Beer Fridays (you read that 
right --gratis brewskis on CPT following 
the shows). 
 
Tickets may be purchased online, by 
calling 216-631-2727, ext. 501, or in 
person at the box office. For a full listing 
of Big Box shows, go to cptonline.org. 
 
© 2014 cleveland.com. All rights 
reserved.  

 
 

SEAN HIGGINS 
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The Movement Project – Modern Dance 
Momentum 
ART – Cellar Door Cleveland 
by Nikki Delamotte  |  on December 4th, 2013 

Dusty… a swift fall from grandeur 

A workshop production in partnership with Cleveland Public Theatre 

Parish Hall | December 7 | $10 

A year ago we introduced you to the founders of the new modern dance company The 
Movement Project. Ahead of their performance at Cleveland Public Theatre, Megan Lee 
Gargano and Rebecca J. Nicklos recount the challenges of being a first-year arts organization 
and how they’re doing their part to keep other young talent in the city. 

Like most art organizers in their formative stages, Megan Lee Gargano and Rebecca J. 
Nicklos have become shape shifters, both figurative and literal. Little more than a year ago 
the two sisters debuted their modern dance company, The Movement Project, reinterpreting 
numbers like the twelve-bar blues of Jimi Hendrix’s “Red House,” exploring ebb and flow to 
the same chords that haunted the Delta standards of Robert Johnson. 

 



 
13 

Soon after, they would find 
themselves doused in silver 
metallics to take on the role of 
humanoids during Cleveland 
Public Theatre’s Big Box series, 
tucked between corners and 
hallways during the Theatre’s 
renowned Pandemonium, and 
alongside violins to the 
cinematics of the Verve’s 
“Bittersweet Symphony” during 
Yellowcake’s Hullabaloo. 

Inspired by the mundane – the 
start-stop motion of rewinding a video translated into dance for their piece The Mechanical 
Monster – to the extravagant — they plan to recreate the aura of Great Depression-era circus 
life for their workshop production of Dusty… a swift fall from grandeur, Gargano and 
Nicklos have spent the past year 
challenging the idea of modern 
dance’s sometimes assumed 
pretensions, bringing the vehicle 
of experimentation into focus 
for a young generation of 
audiences. If ever anyone was 
suited to take on the off-kilter 
eccentricities of the big top, the 
eerie wonder of the sideshow, it 
would be Gargano and Nicklos’ 
intuitive command for bringing 
oddities to life. 

“I always say I was born during the wrong time,” says Gargano. “There’s so much from the 
past I want to be immersed in and I think what’s exciting about our art form is that we can 
really revive that, and revisit it, and find new things about it.” 

Gargano, 24, and Nicklos, 26, have spent the year learning to navigate the arts community 
after returning to Cleveland to found The Movement Project. “Opportunity can be sparse 
because we hear a lot of ‘Oh, you’re so young. Oh, you’re a woman,’” says Gargano. Like 
many upstarts, Gargano and Nicklos hold down multiple jobs to subsidize their creative 
endeavors between seeking funding, space, and working on their choreography. 

“That’s how we make. We get into the studio and we just pound it until it’s out. We’re about 
maximizing efficiency,” Gargano says. “You have to when you don’t have the funding yet to 
pay for space. It focuses you.” 
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“It keeps you on your toes,” points out Nicklos. 

“It keeps it fresh when you produce in a certain amount of time. I think we leave an openness 
to adapt in a lot of our work,” adds Gargano.  “We set things, but there are a lot of creative 
improvisational elements that allows us to let the work breathe on its own versus us imposing 
these structures.” 

Their circumstances fuel their pursuit for innovative use of alternative spaces, merging avant-
garde and accessibility, and opened the doors to opportunities for collaboration throughout 
the city. 

“We’re discovering things about Cleveland and the arts we never knew existed,” Gargano 
says. “For us it’s exciting to find these pockets and we really want to weave them together.” 

One of those collaborations happened to be 
Valerie Mayen, Project Runway alumni and 
owner of Yellowcake boutique in Gordon 
Square. Put in contact by a mutual friend, 
Mayen was looking for two dancers for her 
annual fundraiser and fashion show Hullabaloo. 
Gargano and Nicklos were tasked to introduce 
her line inspired by Mayen’s best friend lost to 
cancer. The same night of rehearsal, they found 
out they had not received a grant they had been 
hoping for. 

“I was upset. But that night we 
rehearsed Hullabaloo and Valerie starts balling 
her eyes out,” says Nicklos. “Right there, I 
knew ‘This is it. This is why I do it.’” 

With Gargano and Nicklos’ background in 
education, one of the next partnerships The 
Movement Project hopes to expand into is with 
schools, reaching city youth as a voice for the 
impact of arts education and a gateway to careers within the field. 

“We really want a way to get into the schools in areas that don’t get exposed to the arts and 
give students that opportunity. Because the moment you’re exposed, you’re changed,” 
Gargano says. “It makes you an active community member, it helps you understand 
commitment and dedication, and it gives you a mindset to solve problems in any career. 
You’re going to have that range of students who want to make a career out of this, but we 
want to empower them to be the best they can at whatever path they take.” 
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With so many conversations throughout the city focused around how to retain talent, 
Gargano and Nicklos’ goal, even in their earliest phases, is to foster the notion that a career in 
dance is possible in Cleveland. 

“It’s really rewarding for us to hire dancers for a project. Showing dancers there’s work here, 
they can stay here, they don’t need to graduate college and head out,” says Gargano. “To be 
able to give someone that opportunity who thinks, ‘I’m in Cleveland so I’m not going to be 
able to perform any more.’ Well, we’re here to show that’s simply not true.” 
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Hidden away in DUMBO, on the banks of the East River just across the street from CHARGED.fm, 
White Wave Dance has been making history in the world of contemporary dance. Last weekend 
was the 14th Annual DUMBO Dance Festival, a four-day marathon showcase of cutting-edge 
contemporary dance featuring both emerging and eminent dance-makers. Featuring over 75 
companies and over 250 dancers, this festival brings a huge array of what dance today means, 
right in our home of Brooklyn. 

It's a great little space, even if the pillars in the theater can sometimes make it difficult to see, and 
the festival played to “sold out” (every performance is a suggested donation) crowds all weekend, 
with lines around the block waiting to see what Brooklyn dancers had to offer. We only caught 
one show out of the dozen, but those seven companies were still a sight to be seen. And while 
the shows may have been low on budget, they were big on heart. 

The Saturday 9pm concert began with an excerpt from “Two Kinds of Light” by Megan Lee 
Gargano and Rebecca J. Nicklos of The Movement Project, a piece that explored light as an 
impetus for movement and contained both odd little group sections with headlamps and beautiful 
solos. “Solamente una Vez” by Denise Garcia was a joyous, Latin-inspired ballet number, while 
“KATSU KATSU KATSU” by Vangeline Theater was an abstract piece exploring rough ticking 
movements and a beautiful engagement with the music. 

“Pulse/Impulse” by Erica Lessner was an intricate, interlocking three-woman piece, while Cari 
Cunningham and belle contemporary dance company created in “Mammary Glam” a piece about 
breasts, their meaning, value and purpose, using recorded text and unique costumes as well as 
the movement to recall the theme. “Refract” by Claire Jacob-Zysman and dancers was my 
favorite piece, a beautiful and gripping two-woman mirrored dance, and an excerpt from “Criminal 
Commoners” by Mazzini Dance Collective was a sexy, theatrical number to close out the night. 

 

 

DUMBO Dance Festival Brings  
New Contemporary Dance to Brooklyn 
By Natalie Sacks 
September 30, 2014 
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For Residency and 
Teaching 

Engagements 

Rebecca J. Leuszler 
Co-Artistic Director 

rebecca@themovementproject.org 
440.465.1458 

 

For Domestic and International 
Bookings 

Megan Lee Gargano 
Co-Artistic Director 
 
meganlee@themovementproject.org  
440.465.1459 

Booking 
Information 

www.themovementproject.org 


